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Introduction
{43

» Curses of the Kingdom of Xixia (Chinese
edition 2010, English edition 2023) and Wild
Fox Ridge (Chinese edition 2014, English
edition 2024)
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2024 )

* He Zhongming “From ‘Physical Body’ to ‘The
Soul’: from ‘The Other’ to ‘The Self”
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* The purpose and goal of this dialogue
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Spiritual Realism Distinguished from Magical Realism
e It IS IVES], VAR Y 0|

= Many scholars reference “magical realism” when discussing
contemporary Chinese works that incorporate supernatural elements
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= Many theorists and scholars of magical realism describe this genre of
fiction in secularist terms
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* |In these frameworks of magical realism, the narrator or the implied
author accepts the secularist norms of logic, reason, and rationality and

understands that the supernatural is contradictory to the laws of nature,
that these perspectives represent conflicting logical codes
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Spiritual Realism Distinguished from Magical Realism
e It IS IVES], VAR Y 0|

* |In Xue Mo’s spiritual realism, there is no surprise at the
existence of the supernatural, and the appearance of
spirits, deities, and reincarnated souls causes no shock
or consternation in the narrator
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= Xue Mo has noted that writers of fantasy and magical
realism do not necessarily believe in the existence of
the supernatural elements they describe in their fiction,
whereas he does believe in the spiritual realities of his
religio-supernatural narratives
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Spiritual Realism Distinguished from Magical Realism
el BRI ENSELAIIEE XS
= Questions for Xue Mo:
o) & R th B9 =) & -

1. Please comment on the degree to which magical realism
influences your writing about supernatural realities.
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2. What do you think are the similarities and differences
between Magical Realism and your works—is it accurate j
and helpful to label some of your narratives as Spiritual
Realism? Why or why not?
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0 Metanarrative Polyvocality
A~ — ——
TTRERNSERRE
= A most compelling narrative feature of Xue Mo’s
novels of spiritual realism is the metanarrative
polyvocality
BRI E MU N R B S AN BRSNS
ETLHENZ T
» Patricia Waugh's definition of metafiction
MREFE B - TAXS T/ MR B E X
= Xue Mo’s ironic use of metafictional elements
ESLSO WA Ui 3: ) kW ezt
= A few key metafictional elements in Curses of
the Kingdom of Xixia
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. Metanarrative Polyvocality
all STRHENZERRME
= Questions for Xue Mo:
0) &R 5t HY o] 3 -

1.Where did you get this idea to frame the
novel as a compilation of faux found
manuscripts?
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2.What are you trying to accomplish with
this metanarrative frame?
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. Metanarrative Polyvocality
nll STRIFERIZ AR
= Polyvocal storytelling

SR
= Curses of the Kingdom of Xixia: Ajia, Jasper, and Snow
Feather are key storytellers who tell their own tales as
translated through the Xue Mo metanarrator.
(BER) : FHR, mAMEP)LEETEZNHEHAE,
1B HR T RUAENIFEE SR E.
= Wild Fox Ridge: the polyvocality is expanded to over a
dozen summoned spirits, including Wooden Fish Girl,
Big Mouth, Ma Zaibo, Qi Feiqing, Lu Fuiji, Bartel, and the
deified camel spirits Yellow Demon and Brown Lion
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. Metanarrative Polyvocality
all STHERNSERME

* On the one hand, the polyvocality introduces confusion,
Inconsistency, contradiction, and divergent perspectives
which threaten to undermine the reliability of the narrative
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* Yet on the other hand, this assemblage of multiple voices
and perspectives ironically establishes the texts’ veracity by
reminding us that there is no such thing as human objectivity

RMB—HE, XMHSFHESMIERICE, MmNt
%T%ﬁﬂﬁﬁﬁ—ﬁ E AR EiREEFA], 1E2I:7f BFERTIBRIA
Z

» Polyvocality ironically approaches authoritative
representation of reality
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.l Metanarrative Polyvocality
ol T SUE A % A

= Question for Xue Mo:
o] FRIED) :

1. Why did you decide to write these novels
using polyvocal narrative structures?
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. Metanarrative Polyvocality
al TTHENZERME
= Xue Mo metanarrator figure
FRTRLE A

= |n both novels, Xue Mo creates what | call the Xue Mo
metanarrator figure.

AR, BREEBIE T EHMZ AT RTREENER .
* The Xue Mo metanarrator interacts with the storyteller figures,

often commenting on the very act of writing the novel that we are
reading.

TRTARE SHEAE ANES), SENBAEETIRIXE
NERNBEITARZHITEL
* These metanarrator figures potentially undermine the authority of

storytelling while ironically establishing that polyvocal storytelling is
the only way to establish narrative authority and reliability.
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.l Metanarrative Polyvocality
TSRS ERRE
= Question for Xue Mo:
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1. Please comment on your creation of the Xue
Mo metanarrator figure. How is he similar to yet
different from yourself? In what ways are you
commenting on the complex process of
storytelling?
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i New Historical Fiction in Both Novels
nll  FER/NRIAFHE R

* Dan Yao notes during the 1990s, the New Historical
Novel literary movement challenged the
assumptions of modern Chinese historiography and
transformed contemporary historical fiction.

WkFHEE, 20tH2290FK, A /N FEEEIHkE
THEMREZMNERE, AT IRAENE.
* |n both novels there are numerous examples of the

fictional stories being linked to regional histories and
larger dynastic histories.

XAER/ MR PERE T B FARAA, EMREESHX
S FNE R KW TR REKRAE—IE.




i New Historical Fiction in Both Novels
nll  FER/NRIAFHE R

= Why engage in such New Historical fiction writing?
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= Curses of the Kingdom of Xixia: Xue Mo suggests the establishment
of a kingdom, dynasty, or empire engages extreme violence through
which no one escapes pain and suffering, not even the so-called
victors.
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= Wild Fox Ridge: Xue Mo asks whether violent revolution ultimately
makes any meaningful difference in the development of a nation and
the lives of its citizens as the cycles of political violence recur across
the globe and throughout human history.
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i New Historical Fiction in Both Novels
nll  FER/NRIAFHE R

= Questions for Xue Mo:

o gfﬁ*ﬁ%lﬂ :
1. Please comment on the extent to which you draw upon the
New Historical Novel tradition of the 1990s?

IBIRIRIBTEZ KIZE LELE T 20t 2290 F K BVFh A £ ik
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2.  Why do you focus upon local, regional history set against
the backdrop of epic Chinese dynastic history?

At LEIRFUG KNP EETHAEAER, BETHA.
X355 ?

3. What larger thematic points are you trying to make with
your creative use of history?
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Discourses of Violence
FEIEE

= Both novels graphically depict violence, and we recoll at the
descriptions of the horror humans can visit upon each other.

XAER N ERE Bt T R, BTN BHTANXRERZE
Y di iR R B R AR

= Reminiscent of Mo Yan's depiction of violence and horror;
however, there are unexpected beautiful aesthetics
accompanying the gory scenes being described.
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* Yet in Xue Mo’s depiction of violence there is no intrusion of
the aesthetic. We are left with the sheer horror, disgust, fear,
loathing, pain, suffering, and despair.
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* Discourses of Violence
all 1515
= Question for Xue Mo:

EESCE

1. Please comment on the literary
iInfluences on your depiction of
violence and discuss the function of
such graphic violence in your work.
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.l Authorial Mindset for Writing Violence
all EEEMERNDFRLE

= Xue Mo’s works emphasize self-cultivation and resolving the
problem of hatred and evil in the human heart. Do the depictions of
violence present a contradiction?
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= Critics continue to debate the ethical value of horror, pain, and
suffering within literature

SRR PE SIS P, EREEACIENE.

= The narrators and characters describing the disturbing scenes
make a point to inform readers that they have witnessed such
torture and horror themselves, suggesting we are getting
eyewitness accounts of violence.
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.l Authorial Mindset for Writing Violence
all EEEMERNDFRLE

* This leads to particularly personal artistic questions for
Xue Mo:

X5 & T EER—E5A1 AR Z A0
1. How do you as a spiritual man of peace put

yourself into the creative mindset to write such
graphic, horrific, and often terrifying scenes?
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2. Are you drawing upon your own experiences of
violence? To what extent are you drawing upon snd Fota it T i g
other people’s experiences and depictions of such R
violence?
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¥ Conclusion—A Narratology of Spiritual Realism
el S0 —BHIEENREFE
» Reading Xue Mo is challenging in itself.
ENEERAMEmA SRR B R
= Studying and trying to apply critical

frameworks to his work is even more
challenging.

= At Em I+ =iz A #EF [ RESE SR 7 1,
=S A

* | hope that I've offered a meaningful
beginning to future studies and analyses of
his works.

HHLEHRARKITMEAIERFITHR IS
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I Conclusion—A Narratology of Spiritual Realism
el S ——RBHIEENAHFEFE

» Key features of Xue Mo'’s spiritual realism
narratology:

EIREHIN L E X AEFHEZFFE:

= Spiritual realism distinct from magical realism
FERINSEE NS B LML £ XERNE

* Metanarrator and polyvocal storytelling
TRIREFZ T ERE

= New Historical Fiction elements: socio-historical
critique
MASRNMNEER: t=HEHF

» Disturbing discourses of violence: humans in
need of redemption

SATRMRNWIE: ALBERR




I Conclusion—A Narratology of Spiritual Realism
el S ——RBHIEENAHFEFE
» Question for Xue Mo:

EIESEE Sl olE

= Any final comments or reactions to this
attempt to outline a narratology of your
spiritual realism?
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