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Introduction

介绍

▪ Curses of the Kingdom of Xixia (Chinese 
edition 2010, English edition 2023) and Wild 
Fox Ridge (Chinese edition 2014, English 
edition 2024) 

《西夏咒》（中文版 2010 年，英文版 2023 
年）和《野狐岭》（中文版 2014 年，英文版
2024 年）

▪He Zhongming “From ‘Physical Body’ to ‘The 
Soul’; from ‘The Other’ to ‘The Self’” 

贺仲明：《从“肉”到“灵”；从“他”到
“我”》

▪The purpose and goal of this dialogue

本次对话的目的和目标



Move your text 

box to this guide 

if your title goes 

over two lines
▪ Overview of the Presentation

   演示文稿概述

▪ Spiritual Realism Distinguished from Magical Realism 

精神现实主义与魔幻现实主义的区别

▪ Metanarrative Polyvocality

元叙事的多声部性

▪ New Historical Fiction Elements

新历史小说的元素

▪ Discourses of Violence

暴力话语

▪ Authorial Mindset for Writing Violence

作者在描写暴力时的心态

▪ Conclusion—A Narratology of Spiritual Realism 

结论——精神现实主义叙事学
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Introduction

介绍



Move your text 

box to this guide 

if your title goes 

over two lines
▪ Many scholars reference “magical realism” when discussing 

contemporary Chinese works that incorporate supernatural elements

许多学者在讨论融入超自然元素的当代中国作品时，都会提到“魔幻现实
主义”

▪ Many theorists and scholars of magical realism describe this genre of 

fiction in secularist terms

许多魔幻现实主义理论家和学者都以世俗主义的视角来描述这种小说类型

▪ In these frameworks of magical realism, the narrator or the implied 

author accepts the secularist norms of logic, reason, and rationality and 

understands that the supernatural is contradictory to the laws of nature, 

that these perspectives represent conflicting logical codes

在魔幻现实主义的框架下，叙述者或隐含的作者接受世俗的逻辑、理智和
理性，并且默认超自然与自然法则相悖，这些视角代表着相互冲突的逻辑
准则
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Spiritual Realism Distinguished from Magical Realism

精神现实主义与魔幻现实主义的区别



Move your text 

box to this guide 

if your title goes 

over two lines ▪ In Xue Mo’s spiritual realism, there is no surprise at the 
existence of the supernatural, and the appearance of 
spirits, deities, and reincarnated souls causes no shock 
or consternation in the narrator

在雪漠的精神现实主义中，超自然的存在并不令人惊讶，
神灵、转世灵魂的出现也不会让叙述者感到震惊或惊愕

▪  Xue Mo has noted that writers of fantasy and magical 
realism do not necessarily believe in the existence of 
the supernatural elements they describe in their fiction, 
whereas he does believe in the spiritual realities of his 
religio-supernatural narratives 

雪漠指出，奇幻和魔幻现实主义作家并不一定相信他们
在小说中描述的超自然元素的存在，而他则相信他所创
作的宗教超自然叙事中存在的精神现实 5

Spiritual Realism Distinguished from Magical Realism

精神现实主义与魔幻现实主义的区别



Move your text 

box to this guide 

if your title goes 

over two lines
▪ Questions for Xue Mo:

向雪漠提出的问题：

1. Please comment on the degree to which magical realism 

influences your writing about supernatural realities. 

请谈谈魔幻现实主义在多大程度上影响了你对超自然现实
题材的写作。

2. What do you think are the similarities and differences 

between Magical Realism and your works—is it accurate 

and helpful to label some of your narratives as Spiritual 

Realism? Why or why not? 

你认为魔幻现实主义与你的作品有哪些异同？将你的一些
叙事作品贴上精神现实主义的标签是否准确且有意义？为
什么？ 6

Spiritual Realism Distinguished from Magical Realism

精神现实主义与魔幻现实主义的区别



Move your text 

box to this guide 

if your title goes 

over two lines ▪ A most compelling narrative feature of Xue Mo’s 
novels of spiritual realism is the metanarrative 
polyvocality 

雪漠的精神现实主义小说最引人入胜的叙事特征
是元叙事的多元性

▪ Patricia Waugh’s definition of metafiction 

帕特里夏·沃对元小说的定义

▪ Xue Mo’s ironic use of metafictional elements 

雪漠对元小说元素的反讽式运用

▪ A few key metafictional elements in Curses of 
the Kingdom of Xixia

《西夏咒》中的几个关键元小说元素
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Metanarrative Polyvocality 
元叙事的多声部性



Move your text 

box to this guide 

if your title goes 

over two lines ▪Questions for Xue Mo:

向雪漠提出的问题：

1.Where did you get this idea to frame the 
novel as a compilation of faux found 
manuscripts? 

您从哪里得到这个想法，将这部小说构思
成一系列虚构的古老手稿？

2.What are you trying to accomplish with 
this metanarrative frame? 

您试图通过这个元叙事框架达到什么目的？
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Metanarrative Polyvocality 
元叙事的多声部性
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if your title goes 

over two lines ▪ Polyvocal storytelling

复调叙事

▪ Curses of the Kingdom of Xixia: Ajia, Jasper, and Snow 

Feather are key storytellers who tell their own tales as 
translated through the Xue Mo metanarrator. 

《西夏咒》：阿甲、琼和雪羽儿是主要的故事讲述者，他
们通过雪漠元叙述翻译自己的故事。

▪ Wild Fox Ridge: the polyvocality is expanded to over a 

dozen summoned spirits, including Wooden Fish Girl, 
Big Mouth, Ma Zaibo, Qi Feiqing, Lu Fuji, Bartel, and the 

deified camel spirits Yellow Demon and Brown Lion 

《野狐岭》：多元性被扩展至十多个被召唤的灵魂，包括
木鱼妹、大嘴哥、马在波、齐飞卿、陆富基、巴特尔，以
及神化的骆驼灵魂黄煞神和褐狮子等。
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Metanarrative Polyvocality 
元叙事的多声部性



Move your text 
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if your title goes 

over two lines ▪ On the one hand, the polyvocality introduces confusion, 
inconsistency, contradiction, and divergent perspectives 

which threaten to undermine the reliability of the narrative 

一方面，多元性叙事引入了混乱、不一致、矛盾和不同的视
角，这可能会削弱叙事的可靠性。

▪ Yet on the other hand, this assemblage of multiple voices 
and perspectives ironically establishes the texts’ veracity by 

reminding us that there is no such thing as human objectivity

然而另一方面，这种多种声音和视角的汇集，反而讽刺地确
立了文本的真实性，因为它提醒我们，根本不存在所谓的人
类客观性。 

▪ Polyvocality ironically approaches authoritative 
representation of reality 

多元性讽刺地接近了对现实的权威性表征。 10

Metanarrative Polyvocality 
元叙事的多声部性



Move your text 

box to this guide 

if your title goes 

over two lines ▪Question for Xue Mo:

向雪漠提问 ：

1. Why did you decide to write these novels 

using polyvocal narrative structures? 

您为什么决定采用多元叙事结构来创作这些
小说？
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Metanarrative Polyvocality 
元叙事的多声部性
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if your title goes 

over two lines ▪ Xue Mo metanarrator figure

雪漠元叙述者人物

▪ In both novels, Xue Mo creates what I call the Xue Mo 

metanarrator figure. 

在这两部小说中，雪漠都塑造了我称之为雪漠元叙述者的形象。

▪ The Xue Mo metanarrator interacts with the storyteller figures, 

often commenting on the very act of writing the novel that we are 

reading. 

雪漠元叙述者与故事讲述者人物互动，经常对我们正在阅读的这部
小说的写作行为本身进行评论。

▪ These metanarrator figures potentially undermine the authority of 

storytelling while ironically establishing that polyvocal storytelling is 

the only way to establish narrative authority and reliability. 

这些元叙述者形象可能会削弱故事讲述的权威性，但讽刺的是，它
们也表明多元叙事是建立叙事权威性和可靠性的唯一途径。 12

Metanarrative Polyvocality 
元叙事的多声部性



Move your text 

box to this guide 

if your title goes 

over two lines ▪ Question for Xue Mo:

向雪漠提问 ：

1. Please comment on your creation of the Xue 

Mo metanarrator figure. How is he similar to yet 

different from yourself? In what ways are you 

commenting on the complex process of 

storytelling? 

请谈谈您创作的雪漠元叙述者形象。他与您自身
有何相似之处，又有何不同？您又是如何探讨复
杂的叙事过程的？ 13

Metanarrative Polyvocality 
元叙事的多声部性
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over two lines ▪ Dan Yao notes during the 1990s, the New Historical 

Novel literary movement challenged the 

assumptions of modern Chinese historiography and 

transformed contemporary historical fiction. 

姚丹指出，20世纪90年代，新历史小说文学运动挑战

了中国现代史学的假设，并改变了当代历史小说。

▪ In both novels there are numerous examples of the 

fictional stories being linked to regional histories and 

larger dynastic histories. 

这两部小说中都有许多例子表明，虚构的故事与地区

历史和更宏大的王朝历史联系在一起。
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New Historical Fiction in Both Novels
两部小说均为新历史小说



Move your text 
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if your title goes 

over two lines ▪ Why engage in such New Historical fiction writing? 

为什么要从事新历史小说创作？

▪ Curses of the Kingdom of Xixia: Xue Mo suggests the establishment 

of a kingdom, dynasty, or empire engages extreme violence through 

which no one escapes pain and suffering, not even the so-called 

victors. 

《西夏咒》：雪漠暗示，建立一个王国、王朝或帝国必然会引发极端
暴力，没有人能够逃脱痛苦和磨难，即使是所谓的胜利者也不例外。

▪ Wild Fox Ridge: Xue Mo asks whether violent revolution ultimately 

makes any meaningful difference in the development of a nation and 

the lives of its citizens as the cycles of political violence recur across 

the globe and throughout human history. 

《野狐岭》：雪漠提出疑问，暴力革命最终是否会对一个国家的发展
及其公民的生活产生任何有意义的影响，因为政治暴力的循环在全球
和整个人类历史中不断重演。
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New Historical Fiction in Both Novels
两部小说均为新历史小说
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if your title goes 

over two lines ▪ Questions for Xue Mo:

向雪漠提问 ：

1. Please comment on the extent to which you draw upon the 

New Historical Novel tradition of the 1990s?

请谈谈您在多大程度上借鉴了20世纪90年代的新历史小说传
统？

2. Why do you focus upon local, regional history set against 

the backdrop of epic Chinese dynastic history? 

为什么您选择以宏大的中国王朝历史为背景，聚焦于地方、
区域历史？

3. What larger thematic points are you trying to make with 

your creative use of history?

您通过对历史的创造性运用，试图表达哪些更宏大的主题？ 
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New Historical Fiction in Both Novels
两部小说均为新历史小说
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if your title goes 

over two lines ▪ Both novels graphically depict violence, and we recoil at the 

descriptions of the horror humans can visit upon each other.

这两部小说都生动地描绘了暴力，我们对书中对人类互相残害
的恐怖描述感到震惊。

▪ Reminiscent of Mo Yan’s depiction of violence and horror; 

however, there are unexpected beautiful aesthetics 

accompanying the gory scenes being described.

让人想起莫言对暴力和恐怖的描绘；然而，在所描述的血腥场
景中，却蕴含着意想不到的美丽美学。

▪ Yet in Xue Mo’s depiction of violence there is no intrusion of 

the aesthetic. We are left with the sheer horror, disgust, fear, 

loathing, pain, suffering, and despair.

然而，雪漠对暴力的描绘中，丝毫没有美学的介入。留给我们
的只有纯粹的恐惧、厌恶、害怕、憎恨、痛苦、折磨和绝望。
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Discourses of Violence
暴力话语



Move your text 

box to this guide 

if your title goes 

over two lines ▪Question for Xue Mo:

向雪漠提问 ：

1. Please comment on the literary 

influences on your depiction of 

violence and discuss the function of 

such graphic violence in your work. 

请评论文学作品对您作品中暴力描写的

影响，并讨论这种视觉暴力在您的作品

中的作用。 18

Discourses of Violence
暴力话语
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over two lines ▪ Xue Mo’s works emphasize self-cultivation and resolving the 

problem of hatred and evil in the human heart. Do the depictions of 

violence present a contradiction?  

雪漠的作品强调修身养性以及化解人心中的仇恨和邪恶。那么，和
他对暴力的描绘是否构成了一种矛盾呢？

▪ Critics continue to debate the ethical value of horror, pain, and 

suffering within literature 

评论家们仍在争论文学中恐怖、痛苦和苦难的伦理价值。

▪ The narrators and characters describing the disturbing scenes 

make a point to inform readers that they have witnessed such 

torture and horror themselves, suggesting we are getting 

eyewitness accounts of violence. 

叙述者和人物在描述这些令人不安的场景时，特意告诉读者他们亲
眼目睹了这种酷刑和恐怖，这表明我们正在获得暴力事件的目击者
证词。
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Authorial Mindset for Writing Violence 
作者在描写暴力时的心态
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if your title goes 

over two lines ▪ This leads to particularly personal artistic questions for 
Xue Mo: 

这引发了雪漠一些特别个人的艺术问题：

1. How do you as a spiritual man of peace put 
yourself into the creative mindset to write such 
graphic, horrific, and often terrifying scenes? 

作为一个精神上的和平之人，您如何将自己置于创
造性思维中来写出如此生动、恐怖且常常令人恐惧
的场景？

2. Are you drawing upon your own experiences of 
violence? To what extent are you drawing upon 
other people’s experiences and depictions of such 
violence? 

您是否借鉴了自己遭受暴力的经历？您在多大程度
上借鉴了其他人对这类暴力的经历和描述？ 20

Authorial Mindset for Writing Violence 
作者在描写暴力时的心态



Move your text 
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if your title goes 

over two lines ▪Reading Xue Mo is challenging in itself.

阅读雪漠的作品本身就很有挑战性。

▪Studying and trying to apply critical 
frameworks to his work is even more 
challenging.

▪研究他的作品并尝试运用批判性框架来分析，
更具挑战性。

▪ I hope that I’ve offered a meaningful 
beginning to future studies and analyses of 
his works.

我希望我为未来对他的作品进行研究和分析
奉献了一己之力。
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Conclusion—A Narratology of Spiritual Realism

结论——精神现实主义叙事学



Move your text 
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if your title goes 

over two lines ▪ Key features of Xue Mo’s spiritual realism 

narratology:

雪漠精神现实主义叙事学的主要特征：

▪ Spiritual realism distinct from magical realism

精神现实主义与魔幻现实主义截然不同

▪ Metanarrator and polyvocal storytelling

元叙述者和多元性叙事

▪ New Historical Fiction elements: socio-historical 

critique

新历史小说要素：社会历史批判

▪ Disturbing discourses of violence: humans in 

need of redemption

令人不安的暴力论述：人类需要救赎 22

Conclusion—A Narratology of Spiritual Realism

结论——精神现实主义叙事学



Move your text 

box to this guide 

if your title goes 

over two lines ▪Question for Xue Mo:

问雪漠提出的问题： 

▪Any final comments or reactions to this 
attempt to outline a narratology of your 
spiritual realism?   

对于这个勾勒出您的精神现实主义叙事学

的尝试，您有什么最后的评论或反应吗？
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Conclusion—A Narratology of Spiritual Realism

结论——精神现实主义叙事学



Move your text 

box to this guide 

if your title goes 

over two lines
Bowers, Maggie Ann. Magic(al) Realism. Routledge, 2004.

Dan, Yao, Deng Jinhui, Wang Feng, and Tang Huiyun. Chinese Literature: Great Tradition since The Book of Songs, 2nd ed. Translated 

by Li Ziliang, Gao Xiaoyan, Li Guoqing, and Zhao Feifei. China Intercontinental Press, 2010.

Fan, Xing. “当代小说与神秘文化.” [“Contemporary Fiction and Mystical Culture.”] 华中师范大学学报(人文社会科学版), [Journal of 

Central China Normal University (Humanities and Social Sciences Edition),] vol. 52, no. 5, 2013, pp. 72–79.

Faris, Wendy B. Ordinary Enchantments: Magical Realism and the Remystification of Narrative. Vanderbilt University Press, 2004.

Hart, Stephen M. and Wen-chin Ouyang. A Companion to Magical Realism. Tamesis Books, 2005.

He, Zhongming. “From ‘Physical Body’ to ‘The Soul’; from ‘The Other’ to ‘The Self.’” Modern and Contemporary Literature Newsletter, 

December 2018.  https://www.chinawriter.com.cn/n1/2018/1203/c404030-30438235.html.

Waugh, Patricia. Metafiction: The Theory and Practice of Self-Conscious Fiction. Methuen, 1984.

Xie, Haiyan. Ideology and Form in Yan Lianke’s Fiction: Mythorealism as Method. Routledge, 2023.

Yang, Hua. “中国作家对魔幻现实主义的接受.” [“Chinese Writers’ Reception of Magical Realism.”] 语文建设, [Language Planning,] vol. 
33, 2014, pp. 69–70, https://doi.org/10.16412/j.cnki.1001-8476.2014.33.024

Young, David and Keith Hollaman, editors. Magical Realist Fiction: An Anthology. Longman, 1984, pp. 1-10.

Zeng, Lijun. “魔幻现实主义与中国当代文学关系的再思考.” [“Rethinking the Relationship between Magical Realism and Contemporary 

Chinese Literature.”] 重庆社会科学, [Chongqing Social Sciences,] vol. 2, 2005, pp. 59–61, 

https://doi.org/10.19631/j.cnki.css.2006.02.014.

References

参考文献



Thank you

谢谢


	Title slides
	Slide 1: Metanarrative Polyvocality, New Historical Fiction, and Discourses of Violence:  Towards a Narratology of Xue Mo’s Spiritual Realism    元叙事的多声部性、新历史小说与暴力话语：雪漠精神现实主义的叙事学研究
	Slide 2: Introduction 介绍
	Slide 3: Introduction 介绍
	Slide 4: Spiritual Realism Distinguished from Magical Realism 精神现实主义与魔幻现实主义的区别
	Slide 5: Spiritual Realism Distinguished from Magical Realism 精神现实主义与魔幻现实主义的区别
	Slide 6: Spiritual Realism Distinguished from Magical Realism 精神现实主义与魔幻现实主义的区别
	Slide 7: Metanarrative Polyvocality   元叙事的多声部性
	Slide 8: Metanarrative Polyvocality   元叙事的多声部性
	Slide 9: Metanarrative Polyvocality   元叙事的多声部性
	Slide 10: Metanarrative Polyvocality   元叙事的多声部性
	Slide 11: Metanarrative Polyvocality   元叙事的多声部性
	Slide 12: Metanarrative Polyvocality   元叙事的多声部性
	Slide 13: Metanarrative Polyvocality   元叙事的多声部性
	Slide 14: New Historical Fiction in Both Novels 两部小说均为新历史小说
	Slide 15: New Historical Fiction in Both Novels 两部小说均为新历史小说
	Slide 16: New Historical Fiction in Both Novels 两部小说均为新历史小说
	Slide 17: Discourses of Violence 暴力话语
	Slide 18: Discourses of Violence 暴力话语
	Slide 19: Authorial Mindset for Writing Violence  作者在描写暴力时的心态
	Slide 20: Authorial Mindset for Writing Violence  作者在描写暴力时的心态
	Slide 21: Conclusion—A Narratology of Spiritual Realism 结论——精神现实主义叙事学
	Slide 22: Conclusion—A Narratology of Spiritual Realism 结论——精神现实主义叙事学
	Slide 23: Conclusion—A Narratology of Spiritual Realism 结论——精神现实主义叙事学
	Slide 24: References 参考文献
	Slide 25


